Drawing on three Chinese translations of the lesbian chapter in Simone de Beauvoir' s The Second Sex, this paper examines at the micro level how the discussions on lesbianism in the work are translated and what role gender identity plays in the process of translation. Lesbianism has played an important part in feminism. However, homosexuality is still regarded as unacceptable to most Chinese people. Thus, an examination of translations of lesbianism in The Second Sex might be especially revealing in terms of representation of Western feminism. The comparison reveals that there are obvious differences between the translations by the female translators and the male translators. The differences mainly lie in translation strategies, understanding of lesbianism, and attitudes towards lesbianism. In these differences, gender plays a key role.
Gender and sexuality are the emphasis in The Second Sex (1949) , a feminist classic by French feminist and existentialist writer Simone de Beauvoir (1908 Beauvoir ( -1986 . Beauvoir takes "the intimate, the affective, and the sexual" as "the heart of lived experience, the centre of philosophical enquiry, and the core of human condition" (Hawthorne 2000: 4-5) . This has brought her quite some criticism, even attacks. Some feminist philosophers have criticised The Second Sex as heterosexist, masculinist, and Sartrean (Simons 1999: 115) . However, Beauvoir' s life has been found to include the love of both women and men (Simons 1999: 143) . Inevitably, Beauvoir has been regarded as a lesbian although she never said she was (Beauvoir 1975 : 197, Altman 2007 . Beauvoir takes lesbianism as one of the ways to overcome women' s erotic passivity (Fuchs 1980: 310) . Hence in Book II, Beauvoir devotes a special chapter entitled "The Lesbian" to a discussion of lesbian formation. Actually, lesbian experience and feeling are not confined to this chapter. Lesbianism occurs from the first chapter "Childhood", through "The Young Girl", to "Sexual Initiation". Her analysis to a nicety of lesbian formation to some degrees reflects her understanding of lesbianism from her own intimate relations with some female friends.
Drawing on three Chinese translations of the lesbian chapter in The Second Sex, this paper examines at the micro level how the discussions on lesbianism in the work are translated and what role gender identity plays in the process of translation. Lesbianism has played an important part in feminism. However, homosexuality is still regarded as unacceptable to most Chinese people. Thus, an examination of translations of lesbianism in The Second Sex might be especially revealing in terms of the representation of Western feminism.
Gender and sexuality in translation studies
Before a discussion of lesbianism in the Chinese translations of The Second Sex, a brief review of gender and sexuality in translation studies is necessary to contextualize the present study. Gender refers to "the cultural trappings that accompany biological sexual difference" and "the linguistic representations of the trappings", and sexuality to "the linguistic representations of sexual practices" (Flotow 2009: 122) . Gender entered into translation studies in the 1980s, and sexuality is an emerging trend in the field. Although closely-related, gender and sexuality have been treated separately in translation studies (Flotow 2009: 122) . Hence, in what follows, gender and sexuality in translation studies are reviewed separately.
Gender in translation studies
Gender became an important issue in translation studies from the 1980s. Issues such as cooperation between the translator and the author to achieve a feminist translation (Diaz-Diocaretz 1985) , translating French feminism (Porter 1987) , gender in the representation of translation (Chamberlain 1988) and translating sexist language (Bird 1988) were discussed. In this period, the term "feminist translation" was coined as a result of a wide discussion on the translation of women' s writing in Euro-America, especially in Canada.
In the 1990s, there appeared a proliferation of gender-related translation studies from various perspectives, such as the connections between feminism and translation in the context of French translation (Godard 1990 , Lotbinière-Harwood 1991 , French feminist theory in translation (Freiwald 1991) , feminist translation strategies (Flotow 1991 & 1997a , Massardier-Kenney 1997 , Maier 1998 , the feminist translator' s delight in translation (Bassnett 1992) , the oppositional voices of women as writers and translators of literature in the English Renaissance (Krontiris 1992) , contradictions in feminist translation (Arrojo 1994 (Arrojo , 1995 , women as translators and researchers in history (Robinson 1995) , gender in/and literary translation (Maier and Massardier-Kenney 1996) , translating women' s fiction (Maier 1998) , and gender identity in the text/reader transaction (Henitiuk 1999) or in representation of gender in translation (Hartman 1999) .
It is in the 1990s that two seminal books were published : Gender in Translation: Cultural Identity and the Politics of Transmission (1996), by Sherry Simon, and Translation and Gender: Translating in the "Era of Feminism" (1997) , by Luise von Flotow. In her book, Simon foregrounds "the encounter between gender and translation studies" and "position translation within cultural studies" (Simon 1996: viii-ix) . Flotow is someone who has worked steadily on the subject matter from 1991 to the present (see Flotow 1991 Flotow , 1994 Flotow , 1995a&b, 1996a&b, 1997a&b, 1998 Flotow , 2002 Flotow , 2005 Flotow , 2006 . In her 1997 book, she gives a systematic discussion on feminist translation based on her research since 1991 (see Flotow 1997a) . These two books complement each other, forming a full and clear account of the emergence, development and influence of feminist translation up to the time the books were published. They mark the formation of feminist translation theory.
The twenty-first century has witnessed further development in genderrelated translation studies, which have shown a broader scope than before. While some previous topics continue to fare well, such as the influence of gender identity or of feminism in translation (Hellerstein 2000 , Andone 2002 , Hamerlain 2005 ), women' s role in translation in history (Agorni 2005) , and feminist translation strategies (Wallmach 2006) , new perspectives are emerging, such as those presented in Gender, Sex and Translation: The Manipulation of Identities, another important book in gender-related translation studies, edited by José Santaemilia (2005c) . The book contains research on translation from or into languages other than English or European languages (Smith 2005) , which was hardly seen in publications in the twentieth century. It goes beyond the belles lettres, the major subject in early discussions, to include research on translations of more genres, such as translation of spoken language in films (Baumgarten 2005) and in the medical sphere (Weber, Singy and Guex 2005) . It also includes research from perspectives not noticed before, such as gender issues in nationalist discourse (Ríos and Palacios 2005) and issues in teaching gender and translation (Susam-Sarajeva 2005) . Furthermore, it contains research incorporating recent developments in feminism (Martín 2005) . As feminist translation emerged in the second wave of feminism, feminist concepts reflected in feminist translation and its studies, such as écriture feminine (Cixous 1975) , have sometimes seemed outdated in the era of the third wave of feminism. The theory of performativity gradually takes more currency in understanding the notion of gender (Butler 1999) . All these signify that there are many more areas to be explored in gender and translation.
The marriage of gender and translation in the West were noticed by Chinese scholars in the late 1990s, such as Canadian feminist translation studies and its contribution to translation studies (Han Jiaming 1996) , Western feminist thinking of translation (Liao Qiyi 1998) , and the influence of Western feminism in translation studies (Xie Tianzhen 1999). Meanwhile, genderrelated translation studies started to appear in China, covering the distortion of Western women' s image in translated novels in the late Qing dynasty (Kong Huiyi, also known as Eva Hung, 1998), and the great gender imbalance in Chinese translators-female translators making up only 7.5% of the total number of Chinese translators included in Zhongguo fanyijia cidian [Dictionary of Chinese Translators] (Mu Lei 1999) .
The twenty-first century has witnessed an upsurge of interest in gender issues in translation among Chinese researchers. In 2001, the first chapter of Simon' s Gender in Translation was translated into Chinese with the title of "Fanyi lilun zhong de xingbie" [Gender in Translation Theory] and included in the book Yuyan yu fanyi de zhengzhi [Language and the Politics of Translation] edited by Xu Baoqiang and Yuan Wei (2001: 309-357) . In 2004, Flotow' s Translation and Gender was reprinted in China in a local English edition. These two works are two major references for those who do gender-related translation studies in China. Also in 2004, Chinese Translators Journal (No. 4) , the only top-ranking academic journal in translation studies in China, published four papers on feminism and translation and feminist translation theory, respectively by Liu Junping, Jiang Xiaohua, Xu Lai and Zhang Jinghua. This is the first time this journal published several papers on a single theme in one volume. These papers form a kind of detailed introduction, translation and/or interpretation of Translation and Gender. In fact, well before this point in the same year, Chinese Translators Journal (No. 2) had published an article on ten years of Canadian translation theory in which Canadian feminist translation theory, especially the research by Simon and Flotow, was introduced (Chen Lin 2004). These papers have helped spread the knowledge of and the circulation of Translation and Gender in China, since it is produced in English without Chinese translation and it is much easier for Chinese readers to read and understand the papers in Chinese.
Since then, increased interest has been seen right up to the present. CNKI, iLib and VIP databases in China show that by November 2008, 187 published journal articles had dealt with gender-related issues. Gender issues in translation entered into MA dissertations from 2004. According to CNKI, by November 2008, fifty MA dissertations had discussed such issues. Students are usually influenced by their supervisors in choosing dissertation topics. Mu Lei has a strong interest in female translators, women writers and their works, and Western and Chinese feminism (see Mu Lei 2002 . Several M.A. students of hers have chosen to work on gender issues in translation. Some of the studies have formed a book Gender Perspective in Translation Studies (Mu Lei et al. 2008) , the first book dealing with gender and feminism in translation in China.
Sexuality in translation studies
Sexuality came to be an analytical category in translation studies recently, often related to censorship on sexuality (Flotow 2009 ), such as Flotow 2000 , Linder 2004 and Santaemilia 2008b . Studies on sexuality in translation started to appear from the late 1990s, such as Larkosh 1996, and more appeared since 2000. Studies in the twenty first century have covered several aspects, such as the English translation of sex in Beauvoir' s works (including the "Sexual Initiation" chapter in The Second Sex) (Flotow 2000) , sexual imagery in Anglo-American translations of the Comedy (Crisafulli 2001) , sexual language and gender in translation (Santaemilia a&b, 2006 , the roles of self-translation in the definition and development of sexual identity (Guldin 2007) , and the relationship between translation and sexuality, especially the forms of sexuality often considered to be beyond the limits of the normative (Larkosh 2007) . In the existent research, homosexuality tends to become a new analytical category and much has yet to be explored. A few studies concerning gay in/and translation have appeared, such as a gay translator making gay visible in translating a gay text (Keenaghan 1998) , translating gay texts and gay identity in translation (Harvey 1998 (Harvey , 2000 (Harvey & 2003 , and sexual identity in translating gay theatre (Kinloch 2007) . Unfortunately, studies concerning lesbian(ism) in/and translation can hardly be found. This paper is an attempt to break the ice.
In fact, sexuality in translation is still more or less a taboo topic in China and has little chance to get published in Chinese. In 2006, I asked an editor of a key journal in translation studies in China if the journal would accept a paper on translations of The Vagina Monologues (which is now part of my PhD dissertation). I was advised not to work on it as they would not publish papers concerning politics and sexuality. Therefore, research on sexuality in translation in China has been rare, not to mention on homosexuality, which is unacceptable to most Chinese people. This study sounds bold in the Chinese context.
The Second Sex and the Chinese translations
The Second Sex is a two-volume study of women, in which Beauvoir discusses the formation of women, women' s body and eroticism at length, making a scholarly and passionate plea for the abolition of the myth of the eternal feminine. Since its publication, The Second Sex has been translated into many different languages and read worldwide. Interest in it continues unabated today.
The Second Sex came to China when China began to open up to the outside world. In the late 1970s, a Taiwan translation of The Second Sex (Book II) was circulating among female intellectuals in Beijing and some other big cities (Dai Jinhua 2007: 36-37) . In 1983, the first introduction to The Second Sex appeared in the preface of Meiguo nvzuojia duanpian xiaoshuo xuan [A Selection of Short Stories by American Women Writers], edited by Zhu Hong (Luo Ting and Wang Fang 2004: 125) . In the book, Zhu Hong introduced Western feminism, which thrilled many sensitive women (Lin Shuming 1999: 128) . Three years later, the 1986 Chinese translation of The Second Sex, for the first time, systematically brought feminism into China and pushed the development of feminism in China (Huang Lin 2006 The English source text of the Chinese translations has been much criticized, fairly or unfairly, by some Beauvoir scholars for the omissions and mistranslations (see Simons 1983 , Fallaize 2002 , and Moi 2002 . The defective English translation inevitably puts the credibility of all the Chinese translations under suspicion. However, it seems that the controversy over the English translation has received little attention in China, not only in the fields of Philosophy and gender/women studies, but also in translation studies. The Chinese translations have been read and discussed as if they had been produced in Chinese. Criticisms of the English translation of The Second Sex appeared from the 1980s, mainly in America. However, few discussions of Chinese translations of such an influential work can be found, except a few references to the problems in the English translation for justifying the Chinese new translation from the French (see Chen Huan 2004 , Liu Kunya 2009 , Shen Ke and Xu Jun 2009 ). This is not surprising in view of the fact that it took over 30 years for criticisms of Parshley' s English translation to appear. This research might attract more attention to the Chinese translations of this feminist classic.
Lesbianism in the Chinese translations
This section is a close reading of the three Chinese translations of the lesbian chapter by Sang Zhuying and Nan Shan (1986), Tao Tiezhu (1998) and Li Qiang (2004) . In the abridged translation by Li Qiang, a large proportion of descriptions, analysis and illustrations of women' s life experience are cut. Hence, most of the lesbian chapter is cut out with only six pages left, while the lesbian chapter is twenty-two pages long in the other two translations.
The In the examples analysed, ST stands for the source text of 1993, S/N for the translation by Sang Zhuying and Nan Shan, Tao for the translation by Tao Tiezhu, and Li for the translation by Li Qiang. The page number is included in brackets after each example. The translations are presented in chronological order and each Chinese translation is followed by its back translation in English in square brackets.
Sang Zhuying and Nan Shan are female translators, Tao Tiezhu and Li Qiang are male translators. A comparative examination of the three translations reveals clear differences due to the gender identities of the translators. The differences mainly lie in translation strategies, understanding of lesbianism, and attitudes towards lesbianism. Of course, these three categories are a rough division. They overlap and interconnect to a great extent. Therefore, it is hard to find a clear-cut distinction between them.
Translation strategies
The three translations exhibit obvious differences in the translation strategies adopted by the female and male translators. For example,
(1) ST: Only the lesbian could have as rich a libido as that of the male, and she would therefore represent a 'superior' feminine type. (427) S/N 176 [Only a lesbian can have the same strong sexual desire as a man does, thus she may represent the 'superior' type among women.] Tao: 464 [Only a lesbian can have the same rich libido as a man does, hence she will represent a 'superior' type of women.] Li: (cut) (172) The word 'libido' in the source text refers to 'sexual desire', which remains the same in the translation by S/N. Tao transliterates it, retaining its pronunciation, which is understandable to some Chinese readers familiar with Freudian psychology but not to general readers. It is true that 'libido' is mostly transliterated in Chinese as in the Chinese translations of Freud' s works (see Gao Juefu 1984 Zhou Quan, Yan Zesheng and Zhao Qianghai 2000/2007: 4) and in some English-Chinese and Chinese-English dictionaries (see Lu Gusun 1989 : 1885 Wu Guanghua 1993 : 1027 Wu Guanghua 1998 : 1347 Ge Chaungui, Lu Gusun and Xue Shiqi et al. 2000/2002: 745; Thompson and Chen Kai 2003: 1169) . However, the meaning is not widely known to most general readers. Even if some readers have heard of this pronunciation, they may not necessarily know the exact meaning and may not immediately understand the translation. This may interrupt the reading flow. The translation by the female translator makes unobstructed reading for both the general reader and the academic reader.
In addition, 'would' in the source text refers to a possibility rather than the past tense of 'will'. S/N translates it into ' ' [may] which retains the meaning of possibility although the Chinese character ' ' [may] does not have inflections indicating tense. Tao misunderstands 'would' as the past tense of 'will' and mistranslates it into ' ' [will], turning a possibility into a fact. This type of problem is further discussed in the next section.
Besides transliteration, Tao even adopts zero-translation with Chinese annotation in square brackets when the English text contains French words. For example, In these two examples, S/N translate the French terms into Chinese, making the meaning clear to the target reader. Tao keeps the French terms and explains the meaning in Chinese in square brackets. The French terms in the English source text may not appear very strange and cause reading difficulty to English readers due to the similarities between the two languages. A good example is 'comedies' and 'comedy'. In addition, 'comedy' has different implications to and produces different associations among the Chinese and the Euro-American readers. This is an interesting topic but not the focus in this study and is not discussed here. In the Chinese context, they may make some sense to some bilingual readers, making them aware of the source language but probably become a burden to many general readers. These examples show the word-for-word translation strategy by Tao.
Understanding of lesbianism
Tao' s rigid word-for-word translation strategy sometimes makes his translation ambiguous or even wrong because he often makes a wrong choice from standard dictionary definitions (such as translating 'would' into 'will' in Example 1), reflecting his (mis)understanding of the source text. Examples 4-6 reflect unreliable interpretations of lesbianism by the male translators. Here, 'feminine arms' refers to lesbian intimate or sexual relations and bodily contact. Tao mistranslates it as 'female weapons'. This not only reflects his misunderstanding of the source text, but also misleads the reader. 'Weapons' is one of the dictionary meanings of 'arms', but 'female weapons' in Chinese usually refers to female sexual attraction that may be exercised to men for some purposes. Obviously, the source text does not mean this. Li translates into 'female assets', another phrase to express female sexual attraction to men. Both are closely related to heterosexuality. This interesting similarity indicates male perspective in their (mis)understanding lesbianism. 468 [Many little girls will also feel the same anger and despair when they are aware that chance adaptation to their bodies will make their hobbies and ambitions guilty.]
Li: (cut) (173) By 'the chance conformation of their bodies', Beauvoir intends to explain that it is merely an incident that one is born into the female sex; it is the patriarchal society that relegates women to the inferior sex and there is nothing wrong with their biological sex. S/N translate it into 'their sex at birth', conveying the sense of the source text while Tao translates into 'chance adaptation to their bodies', a word-for-word translation, which makes little sense in itself, showing that Tao does not understand the source text. Incidentally, '
' [many years] in S/N' s translation should be a typographical error of ' ' [majority or many]. Tao:
[…]
[…] 471 [Although she can dispossess the virtue of her lover and possess her in an artificial way, she is still a castrated person. […] . As a woman, she is unrealized, and as a man, she has no sexual capacity. […] .]
Li:
[…] 175 [However even if she can dispossess the virtue of her lover and possess her in an artificial way, she cannot change the fact that she is a castrated person. […] . She cannot carry out her sexual act either as a woman or as a real man. […].] This example tells the sexual embarrassment in lesbianism due to the lack of a male sexual organ. As a result, a lesbian can neither gain sexual satisfaction from homosexual love as a woman, nor can she satisfy her loved one as a man. 'Unfulfilled' in the source text actually means sexual unsatisfaction. The translation by the female translator reflects this sense while Tao translates it literally into 'unrealized' which makes little sense in the Chinese sentence. Li' s translation makes sense in Chinese but does not convey the exact source meaning. 'Carry out her sexual act' refers to the action, the process, while 'fulfill' refers to the result. Still in this example, 'employ artificial means' tells how a masculine lesbian makes love with her lover. 'Means' has different meanings. It can refer to either a method or an instrument used to obtain a result or achieve an end. S/N translate it into 'use artificial tools', which makes the meaning of the source text very explicit while Tao and Li all translate it into 'in an artificial way', a term of ambiguity. More such specious or wrong expressions in their translations of the lesbian chapter can be found, especially in Tao' s translation [see Tao/Li 468/173 (cut) , 474/175 (example 8), 475/175 (cut), 477/176 (example 10), and 482/176 (cut)].
These various translation problems, seldom found in the work of the female translators, may be due to language incompetence. However, gender identity may play a role as well. As a heterosexual man, it may be hard for the male translators to understand lesbian relations and sexuality. The following two examples show this. The source text states that a masculine lesbian may wish to have a male sexual organ or to have flat and hard breasts like a man. Tao and Li mistranslate the if-clause, again showing problems with their language competence. S/N translate 'rigid' into 'flat', conveying the sense of the source text while Tao and Li literally translate into 'firm'. However, 'firm breasts' by no means implies masculine breasts but those supposed to be beautiful and attractive that many women would wish to have. This to some extent reveals that a male translator can hardly understand how a masculine lesbian may look at her body and what kind of body she may wish to have. It is even harder for a male translator to catch what kind of sexual feeling a lesbian seeks in homosexual love. For example, (8) ST: In the first case their relation often verges upon homosexuality: they sleep together, caress each other, or indulge in breast kisses; the young girl will later seek the same happiness in other arms. (437) S/N 186 [In the former case, their relation is often close to homosexuality: they sleep together, caress each other, or kiss each other' s breasts; the young girl will later seek the same happiness in other arms.] Tao:
474
[In the first case, their relation is close to homosexuality: they sleep together, caress each other, or enjoy very much lightly touching breasts; the young girl will later have the same happiness in other arms.] Li: [sic] 175 [In the former case their relation is close to homosexuality, they sleep together, caress each other, or enjoy lightly touching breasts; such a young girl will in the future feel the same happiness in other arms.]
This example tells a case of mother-daughter relation similar to homosexuality. What happens between the daughter and mother-caressing each other, or kissing each other' s breasts-influences the girl' s sexuality in her future life. Since the girl is used to and enjoys the happiness from the caresses and kisses, she will be desirous for these in her future sexuality. Tao and Li translate 'kisses' into 'lightly touching' and 'seek' into 'have' or ' feel' which dramatically dilute the sexual pleasure and the resultant desire in the girl. As men, Tao and Li may not know that, to a woman, lightly touching breasts cannot produce as much sexual pleasure as kissing the breasts.
Attitude towards lesbianism
Besides the issues discussed above, there are signs showing that Tao and Li may be biased against lesbianism as indicated in the following three examples. Tao:
[…] 471 [Although she can dispossess the virtue of her lover and possess her in an artificial way, she is still a castrated person, […].
Li:
[…] 175 [However even if she can dispossess the virtue of her lover and possess her in an artificial way, she cannot change the fact that she is a castrated person, […].
The word 'castrate' in the source text refers to the sexual inability of a masculine lesbian to satisfy her lover due to lack of a male sexual organ. The male translators both literally render it into ' ' [castrated person], a term with strong derogative connotation in Chinese culture. It not only refers to a man who has been castrated and is incapable of reproduction, but also refers to a sexually repressed person. What is more, it often implies that such a man is not a man, or even that such a person is neither man nor woman. It seriously hurts when used against a person, usually a man. It is seldom linked to a woman. The translation by S/N simply expresses the fact that a castrate is a person who 'lacks masculine sexual function', avoiding any disparaging connotation the term may have. These two different renditions produce a sharp contrast in the attitudes of the female and male translators towards lesbianism. This happens again in the next two examples.
(10) ST If she is passive and sensual, she will not be repelled by the caresses of a woman friend, since she will in this case have only to give way and let herself be gratified. , both of which contain strong negative connotations and associations in Chinese culture, thereby revealing his attitude towards lesbianism. Tao literally translates 'give way' into 'fall back', which is one of the dictionary meanings of 'give way' but not what the source text means. There is no logic connection between 'fall back' and 'let herself be satisfied'. This once again shows his misunderstanding of the source text. This example is cut in Li' s translation, but the next example reveals his similar attitude towards homosexuality.
The truth is that homosexuality is no more a perversion deliberately indulged in than it is a curse of fate. (446) S/N 196 [The fact is that homosexuality is not an innate fate, nor a deliberate perversion.] Tao:
[…] 483 [In fact, homosexuality is not a misfortune, nor a perversion deliberately indulged in.]
[…] 177 [In fact, homosexuality is not a misfortune, nor a perversion deliberately indulged in.]
In the source text, 'a curse of fate' reflects social bias against homosexuality which Beauvoir intends to dismiss. S/N neutrally translates it into 'an innate fate' which is in line with the meaning of the context. Tao and Li both literally translate it into 'misfortune'. The negative term is faithful to the local expression but retains the social bias toward homosexuality.
Conclusion
The above analysis at lexical level shows differences between the female and male translators in their translation strategies, understanding of lesbianism, and attitudes towards lesbianism. In all these differences, gender plays a key role.
In the translations by the male translators, misunderstanding, mistranslation and even patriarchal translation appear from time to time. They may be due to different reasons, such as language competence, gender identity and sexual orientation. The mistranslations often result from their literal or word-for-word translation, a strategy often adopted when a translator is unable to grasp the exact source text meaning. In addition, as heterosexual men, Tao and Li seem hardly able to understand lesbian relations and sexuality. As a result, misunderstandings and mistranslations are inevitable. Moreover, they consciously and unconsciously disclose their bias against homosexuality, which is still taboo and largely unacceptable in China. Their translations reveal a male perspective of looking at lesbianism; there are patriarchal traces, even if they work in women' s studies (such as Tao).
In translating the lesbian chapter, the female translators on the whole keep close to the source text and convey what the source text expresses. However, they seem to be more sensitive to issues regarding translating the lesbian relations and sexuality. Beauvoir claims that "all women are naturally homosexual" (1993: 428) . If this is true, it should be easier for female translators to understand the lesbian relations and sexuality as they can make use of their own lived experience. More importantly, S/N deviate from the source text at times to remove or lighten the social bias or constraints concerning lesbianism. This is a women-identified approach, reflecting their conscious and unconscious feminism. At least, women tend to instinctively exercise their sympathy when translating works by other women. This paper is a micro-level examination with limited data of lesbianism in The Second Sex translated into Chinese. This is a part of my larger PhD project, in which the female body, female sexuality and lesbianism are studied both more extensively at the micro-level, but also at the macro-level, concerning institutional and personal censorship of sexual material in the Chinese translations of The Second Sex and The Vagina Monologues.
